The ars nova has changed everything,

in particular the emotional relationship
between the artist and his work,

his understanding of structure,

of sequences, and of the interdependence

of the musical components.

Its melody,

propelled by an internal pull

and an irresistible motoric power,
in the web of polyphony

intensifies to expressive fervor.

The world of the ars nova motet

constitutes the most precious

bequest of Gothic polyphony.
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Olaf Raitzig studied composition
and choral conducting at the
“Hochschule fiir Musik Hanns
Eisler”in Berlin from 1957 to
1964. Already in his youth he

was fascinated by the beginnings
of early polyphony. His passion for
Gothic motets and their mensural
notation shaped his artistic life significantly.

Full of reverence for the beauty of the ars nova motet he
dedicated many years of his professional life to this field, tracing
the comparatively few surviving parchment manuscripts — which
were often hard to decipher, mutilated, and fragmented - in order
to decode their Gothic notation and transcribe them into modern
notation, but primarily to be able to sing and perform them again
in our modern age.

The necessary expertise comprises command of the notational
systems of the 13th and 14th centuries, profound knowledge

of the musical instruments employed, source scholarship and
paleography, but also the old and modern Romance languages,

so as to be able to understand historical treatises of the time and
the texts of the early pieces.

The resulting large treasure of facsimiles, transcriptions,
commentaries on, and discussions of textual problems as well as
recordings of the motets of the “CodexIvrea’, the “Roman de Fauvel’,
and the sources of Chantilly, Strasbourg, and Modena constitute
Olaf Raitzig's musical legacy.

From these motets of the Codex Ivrea were chosen for this book.
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In an utterly new way this book presents to readers and listeners

transcriptions and recordings of important works from the Codex
Ivrea, the most significant parchment manuscript for research on
the 14th-century ars nova motet.

With his transcriptions of the facsimiles both in mensural notation
and modern scores, with numerous commentaries and not least
with his recordings on CD the study fascinates musicologists and
musicians alike, providing optimal conditions for bringing to life
the ars nova motets again after 600 years.
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The book

The 84 pages of this book contain elaborate analyses of ars
nova motets from the “Codex Ivrea”. For each motet there are an
isorhythmic transcription of the facsimile in mensural notation
(collatio), and a score in modern notation, commentaries on the
transcription, variant readings in other sources or emendations,
and a recording on the accompanying CD. In addition to the
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Commentaries

[...]

The structure of this motet is extremely subtle. The appearance
of the major seventh in the color, the division into four sections,
the diminution in the proportion 2:3 and 3:4 respectively, and the
syncopation of the perfect S through the M are innovations that
perhaps were realized here convincingly for the first time. [...]
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Regarding the scores Olaf Raitzig was primarily concerned about
presenting an aesthetically pleasing and musically comprehensible
note picture.

The score always includes a suggestion for an appropriate tempo.

was composed at a later time as well. (This is also suggested
by stylistic features and by Ludwig’s remarks on the introit to
Machaut 21, which, incidentally, contains similarly peculiar
sequences.) [...]
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equal footing with masterpieces from other musical periods.

Tenor ante tronum

Apta caro - Flos virginum



